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against cheap, ‘fast’ design – much as in fashion – 
seems to be underway. Backing that up, the tide may 
be turning in favour of a renaissance of classic English 
style, says Wood. “One of the delightful things is that 
some of these traditional skills are starting to make a 
comeback. For instance, we’ve just completed a build 
with a lot of bullion and fringes, which was lovely.”

Petherick, too, has seen a return to classicism over  
the last five years and is finding that clients still very 
much want to invest in pieces that will last . Howe is 
clearly in agreement, saying, “Now is a great time to 
consider traditional skills, because people are thinking 
about what materials are used and what goes into the 
making of something. We are only just picking up 
momentum.” Wood points out: “People want to  
buy less and buy better.”

On closer inspection, there are many and various 
positive stories. Simon Orrell, for example, has revived 
the skill of working with mica and selenite, though his 
is the only company in this country doing so, and is 
one of the very few still making straw marquetry. 
Soane Britain is proud to have rescued the only 

remaining rattan-weaving workshop in the country  
by buying the machinery and raw materials and 
re-employing the exceptionally skilled craftsmen after it 
went into administration. With a rattan apprenticeship 
now established, Soane Britain hopes to have secured 
the future of the craft in Britain. And Artichoke is 
setting up an after-school training facility that will be 
free to children from Cheddar, where it is based, to 
introduce half a dozen or so young people to the use 
of hand tools in fine furniture making. “If we can light 
a spark in just one of the six, we can advise them 
where to go from there. And who knows, in future 
years we could have an apprentice,” Petherick says. 

Naturally, it is not just private companies who  
are leading the way. A range of organisations are also 
intimately involved, from the Crafts Council – which 
is currently championing bringing craft back into the 
classroom through its Make Your Future programme 
(involving 63 secondary schools across the UK) – to 
The Queen Elizabeth Scholarship Trust (QEST), 
which funds the training and education of talented 
and aspiring craftspeople. QEST is currently 

ABOVE LEFT Soane 
Britain owns the  
only rattan-weaving 
workshop left in the 
country. The Ripple 
Console is a cane- 
framed table with 
hand-woven rattan 
contours that  
take the form  
of draped linen. 
ABOVE The leading 
edges of the curtains 
in this study are 
finished with trim 
handmade by Jessica 
Light. One of the 
UK’s last remaining 
passementerie 
weavers, Light  
uses techniques 
dating back to the 
fifteenth century. 
Interior design by  
K & H Design.



Studio Indigo worked with 
decorative artists Mathew 
Bray and Matthew Collins to 
create this striking mustard 
wall. The walls were given a 
tinted scumble glaze (a very 
thin coat of opaque paint) and 
then stippled. A clear-gloss 
lacquer layered on top 
provides the lustrous effect. 

ABOVE This 
wood-panelled 
library was 
designed by 
Artichoke and 
made from 
European walnut 
by the company’s 
craftsmen at its 
workshop in 
Somerset. The 
panelling was 
finished by hand  
with French polish.


